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/ voice and artistic direction
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Rui Silva — bici / percussion
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ururu farara con son“ (Tururu farara zni) je tvodni ver§ tanecni

pisn¢ na pocest Panny Marie od portugalského skladatele

Gaspara Fernandese, pivodem z Evory, ktery roku 1599
piijal misto varhanika a ladi¢e varhan v Guatemale a roku 1606 piesidlil
do barokniho velkomésta Puebla de los Angeles v Mexiku, kde nastoupil
jako kapelnik po zesnulém Pedru Bermudezovi. Vedle duchovnich kom-
pozic ve stylu renesanc¢ni polyfonie je Fernandes autorem fady skladeb ve
stylu villancicos — vokalni skladby v mistnim jazyce, v nichz se odrazeji
vlivy ptivodnich kultur — na texty ve Spanélstin€, portugalsting, aztécting
(naptiklad pisent Xicochi conentzitle), africkém dialektu a dalSich indian-
skych jazycich. Ve S$panélskych a portugalskych ¢astech Ameriky Slo
mistokralovstvi a celd Brazilie osamostatnily, o velmi rozsifenou praxi.
Nachazime zde fascinujici prolinani evropskych polyfonnich technik
(v€etné téch improvizovanych) s latinsko-americkymi jazyky, nastroji,
zanry a taneCnimi rytmy, nebot’ tanec a zpév jsou ve vétSin¢ americkych
kultur nedilnou soucasti nabozenskych ritual. Tento princip miseni tradic
byl védomé naplnovan zejména témi, kdo do Nového svéta zapadni hudbu
pfinesli — vlamskymi frantiSkany a augustiniany ve sluzbach cisare Karla V.
Habsburského a pozdéji také jezuity ze Spanélska a Portugalska a italskymi
dominikény a jezuity —, a to v zajmu zefektivnéni a zachovani katechizace
obyvatelstva.



Je pozoruhodné, ze z této smési ruznych hudebnich vlivii z Evropy
s mistnimi lidovymi prvky vznikla zasoba novych, zcela originalnich stylt
a hudebnich forem, které se neuplatiiovaly pouze v chramech Nového sveé-
ta, ale promitly se také zpét do Evropy, a to zejména do skladeb pro kytaru
a francouzskych a némeckych tane¢nich suit. Nékteré z baroknich tanct,
jako naptiklad sarabande, follia, chiaccona, fandango a canario, pochéazeji
s nejvetsi pravdépodobnosti pravé ze zamofti, jehoz kultura skrze né ovliv-
nila evropskou hudebni produkci v oblasti rytmu a harmonie. Jev, ktery l1ze
priblizné mezi lety 1570 a 1730 pozorovat v riiznych ¢astech Nového svéta,
pfipomina v mnohém koncept Les Goiits Réiinis (,,slouceni styli®), tedy
spojeni odlisnych ,,narodnich* tradic v kosmopolitnim a prikopnickém sty-
lu, ovSem o vice nez stoleti diive, nez k tomuto miseni v prvnim desetileti
18. stoleti ,,oficidlné*“ dochazelo ve Francii.

Da se fici, ze diky zajmu jezuiti o cizi jazyky a kultury — ovSem vzdy
s ohledem na jejich primarni cil, tedy christianizaci domorodého obyvatel-
stva — obohacovaly evropské hudebni prvky hudbu kolonii zrovna tak, jako

,,Divosi®, meédiryt anonymniho rytce z 18. stoleti / “Savages”, copperplate by an unknown
artist from the 18" century




»exotické® prvky odtamtud pronikaly do hudby evropské. Také diky onomu
jedine¢nému etnickému tavicimu kotli, jenz byl mimo jiné dusledkem arab-
ského trhu s otroky na tizemi obou Amerik, a ke kolonialni autorité Spanélt
ve vnitrozemi a dominanci Portugalcti na pobfezich (nejen v Americe, ale
také v Africe a vychodni Asii), 1ze pozorovat nebyvalé kiizeni etnik, jazyk,
vysokych a lidovych kultur a uméleckych styld a vlivt, jez se stalo charak-
teristickym rysem osvicenského kosmopolitismu, ovSem vzdy s diirazem na
davtip, krasu a eleganci.

Vzhledem k velmi zlomkovité dochovanym hudebnim pramendm (¢asto
z klimatologickych divodl), projevi se tato specificka hudba jen sporadic-
ky. VétSinou je totiz tfeba ji ,,dotvofit®, casto velkou mirou improvizace,
coz je rys, ktery se v provozovaci praxi staré hudby opét ustalil teprve ne-
davno, mimo jiné také diky usili Sete Lagrimas. Z dobovych zdroji vSak
také vime, Zze hudba vyzna¢nych $panélskych (Juan del Anchieta) a por-
tugalskych (Manuel Machado) skladateld byla v prubéhu 16. stoleti ¢asto
uvadéna, a tim padem nutné ,,upravovana“, v Americe, pti¢emz dochované
zdroje jména skladatelli vétSinou neuvadéji. Odtud tedy pochazi vysoka
mira anonymnich del.

Dnesni koncert je zaméten na hudebni a kulturni vyménu v fadé¢ por-
tugalskych pobieznich koloniich po celém svété a je vhodné umistén — po
estetické 1 akustické strance — do okazalého interiéru Zamku Troja. Sté-
ny Velkého salu jsou zdobeny velkolepou barokni Apoteozou Habsburkii
z roku 1690, jez je dilem bratii Abrahama a Isaaca Godynt z Antwerp.
Autory dalsich obrazl jsou pak Francesco Marchetti a jeho syn Giovanni.
Stavba, dokoncena roku 1691 pod dozorem architekta Jeana-Baptiste Ma-
theyho pro hrabéte Vaclava Vojtécha ze Sternberku, byla zapocata o dva-
nact let diive podle plani italsko-Ceského architekta Giovanniho Domenica
Orsiho de Orsini, a je tak vysledkem vskutku evropského miseni stylt, od
prvku francouzského zamku az po rysy klasické fimské vily.

Marc Vanscheeuwijck

ururu farara con son (“Spanish saint of your heart”) is the opening

line of a dance in honor of the Virgin Mary, written by Gaspar

Fernandes, a Portuguese composer from Evora, who became
organist and organ tuner in Santiago de Guatemala in 1599, and moved to
the great Baroque city of Puebla de los Angeles (Mexico) in 1606 to take
over the chapel master position from the deceased Pedro Bermudez. In
addition to his sacred compositions in traditional Renaissance polyphonic
style, Fernandes also wrote a number of villancicos—sacred pieces in the
vernacular that use various influences from the local native cultures—on
texts in Spanish, Portuguese, Nahuatl (the language of the Aztecs; for
example in Xicochi conentzitle), pseudo-African, and other Amerindian
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Lisabon na rytiné ze 17. stoleti / Lisbon, engraving from the 17" century

dialects. This was a general tendency in much of the music produced in the
Spanish and Portuguese Americas from the 1520s until the 1820s, when
most of the former Spanish vice-kingdoms and Brazil became independent
countries. Indeed, in these areas we find a fascinating blending of European
polyphonic principles (including the improvised ones), with Latin American
languages, instruments, genres, and dance rhythms—since song and dance
cannot be divorced from each other in worship in most American cultures.
This principle of blending traditions had been actively pursued by those
who introduced music in the New World—initially Flemish Franciscan
and Augustinian monks in the service of Emperor Charles V (a Habsburg),
but later also Spanish, Portuguese, and Italian Dominicans and Jesuits—in
order to make catechization more effective and long-lasting.

Interestingly, the various musical influences from Europe, mixed with
native elements created a completely new and original set of styles and
forms in music that were not limited to cathedrals in the New World as their
only venues for performance, but they also made their way back to Europe,
especially in music for guitar and in French and German dance suites.
Several of these dances, such as the Sarabande, the Follias, the Ciaccona,
the Fandango, the Canarios, and others most probably originated overseas,



or at least influenced music in Europe in terms of rhythm and harmony. In
essence, what we see happening musically in the New World between the
1570s and the 1720s is some sort of concept of Les Gotits Réiinis (“the united
tastes”’)—a mixture of all styles into something more cosmopolitan and
innovative—however, more than a century earlier than when it “officially”
happened in France in the 1710s.

In a way, because of the Jesuit interest in foreign languages and
cultures—of course always with their primary purpose in mind, that is,
Christianization of the native populations—European musical elements
entered into music of the colonies as much as “exotic” elements penetrated
into European music. Also because of the incredible ethnic melting pot
caused by the European and Arabic slave trade in the Americas, the
continental colonial authority of the Spaniards overseas, and the coastal
domination of the Portuguese—not only in the Americas, but also in Africa,
and in East Asia—we notice a fascinating hybridization of ethnicities,
languages, high and folk cultures, and artistic styles and influences, which
become the hallmark of Enlightened cosmopolitanism, though always with
a touch of wit, delight, and grace.

Given the sometimes fragmentary transmission of musical sources
(often because of climatological circumstances), this music is only now
again coming to the surface, because it was in need of “completion”, that
is, through a solid portion of improvisation, and this aspect has only fairly
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recently returned to early music performance practices, which is exactly
what Sete Lagrimas is doing. On the other hand, we also know that much
music of important Spanish (Juan del Anchieta) and Portuguese (Manuel
Machado) composers, respectively of the late 15"-early 16™ and early 17"
centuries, was performed and thus necessarily “arranged” in the various
venues and contexts in the Americas, but many of the surviving sources do
not mention names of composers, hence the large number of anonymous
pieces.

Tonight’s concert focuses on specifically Portuguese musical and
cultural exchanges with its many coastal colonial settlements around the
globe, and is presented appropriately—both visually and acoustically—in
the spectacular Baroque environment of the Troja palace. Its main room is
decorated with the magnificent Baroque Apotheosis of the Habsburgs painted
by the brothers Abraham and Isaac Godyn from Antwerp in1690. Francesco
Marchetti and his son Giovanni realized most of the other paintings in the
castle. Eventually completed in 1691 by Jean-Baptiste Mathey for Wenzel,
Count of Sternberg, the project of the Troja Chateau had been initiated in
1679 by Italian-Bohemian architect Giovanni Domenico Orsi de Orsini,
making it a true European realization in its blend of a French chateau with
a classic Roman villa.

Marc Vanscheeuwijck

Sete Lagrimas

Soubor Sete Lagrimas, ktery pracuje pod uméleckym vedenim Filipe Fariy a Sérgia
Peixota, patii k prikopnickym evropskym souboriim se zaméienim na historicky
a soucasny repertoar. Sete Lagrimas ve svych programech rozvijeji dialog mezi
hudebnim odkazem starSich epoch a soucasnou tvorbou a zkoumaji nejasné hranice
mezi akademickou hudbou a odvékymi lidovymi tradicemi.

Od svého zalozeni v roce 2000 vystoupil lisabonsky soubor na koncertech
a festivalech ve vice nez deseti zemich svéta, zejména v Portugalsku (napt. Centro
Cultural de Belém, Calouste Gulbenkian Foundation, Festival Terras sem Sombra,
Encontros de Musica Antiga de Loulé, Festival Sio Roque, Museu de Aveiro,
Festival das Artes de Coimbra, Festival dos Capuchos, Festival Internacional de
Musica da Madeira, Festival Internacional de Musica dos Agores 2010, Festival Fora
do Lugar, Festival de Leiria, Festival de Almada ad.), v Bulharsku (Sliven), Italii
(Ravenna, Festival Internazionale W. A. Mozart a Rovereto), na Malté (BirguFest),
ve Spanglsku (Festival de Musica Antigua de Gijon, Festival de Misica Antigua de
Ubeda y Baeza, Museo Nacional de Valladolid, Fundacién Juan March — Madrid,
Villaviciosa, Abulensis Festival Internacional de Musica Antigua), Cing (Macau
International Music Festival), Svédsku (Festival staré hudby ve Stockholmu), Francii
(Festival Baroque de Sablé, Opera de Lille), Belgii (Gent Festival van Vlaanderen,
Flemish Opera Gent, Bozar — Bruxelles) a Norsku (Stavanger Konzerthus).



V roce 2007 vydal soubor svou prvni nahravku u spole¢nosti MU Records.
CD s nazvem Lachrimee #1, obsahujici hudbu Heinricha Schiitze, G. B. Martiniho
a A. Corelliho, podpofil (stejn& jako dali CD projekty Sete Lagrimas) Utad vlady
Portugalska pro kulturu (DGARTES) spolu s dobro¢innou organizaci Delta Cafés.
K dalsim CD titulim souboru patii Kleine Musik (2008) se sopranistkou Anou
Quintans, CD Diaspora.pt (2008), dokladajici estetické, hudebni a jazykové vazby
péti kontinentd, jichz se v diivéjsich dobach dotykala portugalska kulturni diaspora,
Siléncio (2009) zahrnujici premiéry dél Ivana Moodyho, Andrewa Smithe a Jodo
Madureiry, CD Pedra Irregular (2010) se sopranistkou Ménicou Monteiro, vénované
pocatkim portugalského baroka, Vento (2010) s kompletni nahravkou Svatodusni
mse Jodo Madureiry a En tus brazos una noche (2010) —nahravka vénovana baladam
a pisnim barokniho autora Manuela Machada. V letech 2008, 2011 a 2012 vysly
uspésné tituly fady Diaspora — Diaspora.pt, Terra a Peninsula, které se umistily
na vrcholu prodejnich zebricku fetézce FNAC. V roce 2011 soubor uved! svétovou
premiéru (v rdmci koncertni sezony v Centro Cultural de Belém) Lamenta ze
spole¢né dilny spisovatele José Luis Peixota a skladatele Jodo Madureiry.

Mezi planované projekty letosni sezony patii nové CD s nazvem Cantiga,
vénované sedmi stiedovékym Cantigas de Amigo Martima Codaxe, dale turné
predstavujici projekt Diaspora v Lucembursku, Ceské republice a Brazilii, koncertni
sezona v Portugalsku a vystoupeni v Auditério Boa Nova, na festivalech v Loulé,
Soajo, Braze a dalsich.

Sete Lagrimas

Under the artistic direction of Filipe Faria and Sérgio Peixoto, Sete Lagrimas is one
of the most innovative European ensembles specializing in early and contemporary
music, seeking out with each program a dialogue between the ancestral and the
contemporary, and exploring the tenuous boundaries between learned music and the
most ancient traditions.

Since its foundation in 2000 in Lisbon, the group has worked intensively,
giving over 200 concerts in 10 countries, notably in Portugal (Centro Cultural de
Belém, Calouste Gulbenkian Foundation, Festival Terras sem Sombra, Encontros
de Musica Antiga de Loulé, Festival Sao Roque, Museu de Aveiro, Festival das
Artes de Coimbra, Festival dos Capuchos, Festival Internacional de Musica da
Madeira, Festival Internacional de Musica dos Agores 2010, Festival Fora do Lugar,
Festival de Leiria, Festival de Almada), Bulgaria (Sliven), Italy (Ravenna, Festival
Internazionale W. A. Mozart a Rovereto), Malta (BirguFest), Spain (Festival de
Musica Antigua de Gijon, Festival de Musica Antigua de Ubeda y Baeza, Museo
Nacional de Valladolid, Fundacién Juan March—Madrid, Villaviciosa, Abulensis
Festival Internacional de Musica Antigua), China (Macau International Music
Festival), Sweden (Stockholm Early Music Festival), France (Festival Baroque de
Sablé, Opera de Lille), Belgium (Gent Festival van Vlaanderen, Flemish Opera Gent,
Bozar—Bruxelles), Norway (Stavanger Konzerthus) and others.

In 2007 Sete Lagrimas launched its first disc, for the label MU Records, of
European early music by Schiitz, Martini, and Corelli, entitled Lachrimee #1. This



CD was the first in a series produced in cooperation with the Secretariat of State
for Culture of Portugal (formerly the Ministry of Culture) and with the Portuguese
philanthropic company Delta Cafés, to great success and resulting in eight more
titles: Kleine Musik (2008), with the soprano Ana Quintans, dedicated to Heinrich
Schiitz; Diaspora.pt (2008) which explores the aesthetic, conceptual and linguistic
relations of music from the five continents visited by the ancient Portuguese cultural
diaspora; Siléncio (2009) including the premiéres of works by Ivan Moody, Andrew
Smith and Jodo Madureira; Pedra Irregular (2010), with the soprano Ménica
Monteiro, dedicated to the birth of the Portuguese baroque; Vento (2010), an EP of
the complete Mass for Pentecost by Jodo Madureira; En tus brazos una noche (2010)
dedicated to the romances and songs of Manuel Machado (¢.1590-1646); and Terra
(2011) and Peninsula (2012), the second and third volumes of the Diaspora project.

In 2008, 2011 and 2012 the three titles in the Diaspora series, Diaspora.pt, Terra,
and Peninsula were the top sellers at the shops in the FNAC chain. In 2011 Sete
Lagrimas gave the world premiere of the commission from the writer José Luis
Peixoto (b. 1974) and the composer Jodo Madureira, the work Lamento, at the Coim-
bra Arts Festival, and also 7erra as part of the season at the Centro Cultural de Belém
(CCB), with guests Mayra Andrade (Cape Verde) and Antonio Zambujo (Portugal).

The group’s next projects include the launch in 2014 of the CD Cantiga dedicated
to the seven mediaeval Cantigas de Amigo by Martim Codax, and a tour of the
Diaspora project to Luxemburg, the Czech Republic, and Brasil in addition to the
concert season in Portugal (CCB Music Days Festival, Auditorio Boa Nova, Festival
de Loulé, Soajo, Braga, etc.).

© Renato Silva





