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kostel Panny Marie SnéZné

The Church of Our Lady of the Snows
Jungmannovo namésti 18, Praha 1

Maria

Giovanni Pierluigi da Palestrina (1525/26-1594)
Motettorum liber quartus ex Canticis canticorum
(Rim / Roma 1584)
Osculetur me *
Trahe me post te

Jean I’Héritier (ca 1480 — po / after 1551)
Nigra sum sed formosa

Pulchrae sunt genae tuae

Jacobus Clemens non Papa (ca 1510/15 — 1555/56)
Ego flos campi

Sicut lilium inter spinas

Nicolas Gombert (ca 1495 — ca 1560)
Quam pulchra es

Surge, propera amica formosa mea

Heinrich Isaac (ca 1450/55 — 1517)
Tota pulchra es

Veni, dilecte mi



Josquin Desprez (ca 1450/55 — 1521)
Ave Maria / Virgo serena

Robert Fayrfax (1464—-1521)
Magnificat ,,0 bone Jesu*

* Palestrinova moteta uvadime kurzivou. / Motets by Palestrina in italics.

CAPPELLA MARIANA

Terry Wey — kontratenor / countertenor (jako host / as guest)
Vojtéch Semerad — tenor, umélecky vedouci / artistic director
Tomas Lajtkep — tenor

Tomas Kral — baryton / baritone

Jaromir Nosek — bas / bass

Ve spolupraci s Fimskokatolickou farnosti u kostela Panny Marie Snézné
/ In collaboration with the Church and Monastery of Our Lady of the Snows

rakouské kulturni forum”*

ohledem na blizici se svatek Nanebevzeti Panny Marie (15. srpna)
dnes Cappella Mariana uvede program vénovany Pisni pisni, znamé
téz jako Pisen Salamounova (Canticum Salomonis). Je fascinujici sle-
dovat, jak tento starozakonni text zacal byt spojovan s postavou Panny Ma-
rie. Historie samotné Pisné pisni je pozoruhodna a zvlastni je také jeji posta-
veni v Pismu; nevztahuje se totiz k ,,zakonu® ani neuéi ,,moudrostem®, ale je
oslavou Cisté erotické, télesné lasky mezi muzem a zenou. Skladba, zkom-
ponovana pivodné v aramejstin€ (nikoli v hebrejstin¢), coz byla po skonce-
ni babylonského exilu v pozdnim 6. stoleti pfed naSim letopoctem pomérné
bézna praxe, vykazuje fadu spole¢nych rysti s mezopotamskou a egyptskou
milostnou poezii raného posledniho milénia pfed nasim letopoctem, ale také
s helénistickou feckou poezii z 3. stoleti pfed nasim letopoctem. Veskeré
stylisticke prvky kazdopadné poukazuji na nejriizngjsi stiedomoiske vlivy
z doby dlouho pied érou krale Salamouna, takze ptipisovani autorstvi pravé
jemu je spiSe legendou nez historickym faktem.
7idé text pfijali do svého kanonu uz ve 2. stoleti naseho letopoétu,
ovSem teprve poté, co jej exegeti zacali ¢ist jako alegorii lasky Boha ke



svému lidu. Kiest'ansti vykladaci se k této interpretaci pfipojili a vysvétlovali
lasku popisovanou v Pisni jako analogii vztahu mezi Bohem a cirkvi. Az ve
12. stoleti (v dob¢ silného uctivani kultu Panny Marie) se obraz nevésty
v Pisni stal metaforou pro Marii. Zajimavé bylo také to, ze kazdé nové cha-
pani a teologicka interpretace nenahradily jednoduSe ty starsi, ale pridaly
novou vyznamovou vrstvu, diky ¢emuz jsou nasledné komentare stale sple-
titéjsi a Casto problematické. Jako piiklad této komplikovanosti mizeme
uvést otazku, jak lze smifit skute¢nost, ze vztah mezi Bohem a ¢lovékem
v Bibli je nerovny, zatimco ¢teni Pisné pisni, zalozené na lasce Boha k cirk-
vi, pocita se vztahem rovnym.

Jak priizracna krasa latinského prekladu Pisné ve Vulgaté, tak exegetic-
ké slozitosti jejich metaforickych vyznamt ve spojeni s velmi smyslnym
jazykem inspirovaly fadi skladatelt ke skute¢né piekrasnym dilim. Zejmé-
na v 16. stoleti se skladatelim, ktefi kombinovali slozitou polyfonni struk-
turu burgundské tradice 15. stoleti s prvky madrigalt, jez chtély oslovovat
predevsim smysly (jak o nich pojednavame v textu k programu ,,Laura®),
datilo vyjadfit pfekrasné pnuti mezi svétskou a duchovni sférou.

Jestlize skladatelé ze zemi na sever od Alp excelovali v témét bozském
umeéni polyfonie a kontrapunktické stavby, Italové uméli tyto prvky spojit
s vyraznou melodikou a zemitym, smyslovéjsim nabojem. Takto dokona-
1é syntézy, ktera obsahuje jak roztrzitost a rozpory, tak jednotu a spletitou
basnickou sazbu Pisne pisni, poprvé dosahl ve svych zhudebnénich prav-
dépodobné Josquin Lebloitte — jehoz 1épe zname jako Josquina Despreze
(v ptekladu ten, ktery pfisel z poli). Narodil se v Picardii pobliz Saint-Quen-
tinu, ale ptisobil na riznych mistech v Evropé a zejména v Itélii. Styl poz-
déji pievzali dalsi burgundsti hudebnici, jako jsou Jacobus Clemens non
Papa (nikoli papez) a Nicolas Gombert a Ize tvrdit, Ze syntéza byla zavrSena
v motetech Giovanniho Pierluigiho, zpévaka a skladatele z Palestriny, ktery
pusobil jako zpévak v Sixtinské kapli, odkud byl nicméné vyloucen poté,
co se ozenil. Pozdéji pfijal misto kapelnika v kostele Santa Maria Maggiore

Panna Maria

IR NYpy,
o = IS
/ “gt‘{gglggﬁf‘?:og[mg s/ ‘,r,%(m;: Vv hortus conclusus, uzaviené
o VN ‘l zahradé& symbolizujici

jeji neposkvrnénost a Cistotu,
rukopis Canticum canticorum,
Nizozemi / Virgin Mary

in the hortus conclusus,

the Canticum canticorum
manuscript, the Netherlands,
ca 1465



Giovanni Pierluigi
da Palestrina,
dobovy portrét

/ period portrait

v Rimé. Dnesni program toto tvrzeni ilustruje tim, Ze fadu Palestrinovych
zhudebnéni rtznych casti Pisné pisni proklada skladbami dalsich Burgun-
d’ant, jako jsou Jean I’Héritier, zak Josquintiv, ktery také presidlil do Italie
(nejprve do Ferrary a poté do Rima, Verony a nakonec Benatek), a Hein-
rich Isaac, piivodem z Brabantu, ktery vSak pusobil nejdiive v Innsbrucku
a pozdé&ji ve Florencii. Koncert ptihodné uzavira kantikum k Panné Marii,
Magnificat od anglického autora Roberta Fayrfaxe, ktery byl jednim z nej-
vazengjSich hudebnikli u dvora Jinficha VII. a Jindficha VIII., nez se kral
rozesel s katolicismem.

Kostel Panny Marie Snézné (Sancta Maria ad Nives) a pfilehly klaster
karmelitana zalozil Karel IV. kratce po své korunovaci ¢eskym kralem.
Stavba, zamyslena jako korunovaéni kostel ¢eskych kralt, méla velikosti
i vyznamem predcit svatovitskou katedralu. Z piivodnich plant byl vsak do-
koncen a roku 1379 vysvécen pouze presbytaf, tedy chor bez piicné a chra-
mov¢ lodi, nez velkorysy stavitelsky zamér navzdy zmatily husitské valky.
Piestoze objekt pustl, stal se vyznamnym stfediskem reformaéniho nabo-
zenského zivota. Obnovy se dockal az na poc¢atku 17. stoleti, kdy piesel do
spravy fadu bosych frantiskani. V interiéru kostela najdeme ve spodni ¢as-
ti mohutného sloupového oltafe, ktery je nejvétsim rané baroknim oltarem
v Praze, obraz s vyjevem z legendy, podle niz byl kostel zasvécen: Panna
Maria se ve snu zjevila zakladateliim baziliky Santa Maria Maggiore v Rimé
a hustym srpnovym snézenim na pahorek Esquilino jim naznacila, kde ma
byt chram zaloZen. Ackoli se ptivodni zamér Karla I'V. nikdy nenaplnil, kos-
tel Panny Marie Snézné se stal pIn¢ funkénim duchovnim prostorem, jenz
se navic mize pysnit skvélou akustikou. Chram s pohnutou historii a jeho
pozdné goticky, jednolity interiér s vice nez 30 metrti vysokou zebrovou
klenbou je idedlnim prostfedim pro uvedeni programu vénovaného bohaté
tradici zhudebnéni Pisné pisni v 16. stoleti.

Marc Vanscheeuwijck



ith the feast of the Assumption of the Virgin approaching (on

August 15"), Cappella Mariana presents a program this evening

that is dedicated to the Song of Songs, also known as the Song of
Solomon or Canticum Salomonis. A fascinating question is to explore how
this text became assimilated with the Virgin Mary. The history of the text is
certainly a captivating one. Within the Scriptures it is quite exceptional as
well, since it neither refers to the “Law,” nor does it teach “Wisdom”; instead it
is a text that celebrates pure erotic, sexual love between a man and a woman.
Originally composed in Aramaic, rather than in Hebrew—a tendency that
developed after the end of the Babylonian exile in the late 6" century BCE—
the song shows many common traits with Mesopotamian and Egyptian love
poetry of the early first millennium BCE, but also with Hellenistic Greek
poetry of the 3™ century BCE. In any case, all the stylistic elements show
pan-Mediterranean influences, and postdate King Solomon, so the attribution
of the song to him is more legendary than historical.

Jews adopted the text in their scriptural canon already in the 2" century
CE, but only after Jewish exegetes had begun to read it as an allegory of the
love of God for his people did Christian exegetes (who had adopted the text
in their canon from the onset) follow suit, interpreting the love contained in
the song as an analogy of the love between God and the Church. Only in the
12" century—in a time of intense veneration of the Virgin Mary everywhere
in Europe—did the Bride in the song become understood as a metaphor for
Mary, and did the mother of God’s son Jesus become symbol of the Church.
Interesting was also that from a theological point of view, each new reading
or interpretation did not simply replace older ones, but added a new layer of
understanding onto the text, making subsequent commentaries increasingly
complex and sometimes problematic. An example of this complexity is the
question of how the fact that the relationship between God and Man in the
Bible is one of inequality can be reconciled with a reading of the song that
considers God’s love for his Church a relationship of equality.

Both the sheer poetic beauty of the Latin translation of the Song of Songs
in the Vulgate, and the exegetical complexities of its allegorical meanings,
combined with the highly sensual choice of words have inspired composers
to set sections of it in truly sublime ways. Particularly during the 16"
century, and through the combination of learned complex polyphony of the
15"-century Burgundian tradition with elements of a mainly sense-oriented
madrigalistic approach (see the program notes for the Concert “Laura”)
have composers managed to express the sublime tension between the sacred
and the secular.

Although composers from the north of the Alps excelled in the almost
divine craft of counterpoint-driven polyphony, Italians managed to combine
it with their own melodic, and more earthly, sensual spirit. That supreme
synthesis of the two, which perfectly renders the dichotomies, conflicts,
unity and poetic complexities contained in the Song of Songs was probably



first achieved in the settings of Josquin Lebloitte—better known as
Josquin Desprez (the one who came from the fields), born somewhere in
the countryside near Saint-Quentin in Picardy, but active all over Europe,
particularly in Italy. It further developed in the music of other Burgundian
international musicians such as Jacob Clemens (not the Pope!), and Nicolas
Gombert, among others. One could even posit that it probably culminated
in the motets of Giovanni Pierluigi, the singer-composer from the town of
Palestrina, who sang in the Sistine Chapel and was later expelled because
he was married, and ended up leading the chapel of Santa Maria Maggiore
in Rome. Tonight’s program beautifully illustrates this in the constant return
of various settings of the Song of Songs by Palestrina, as it is interspersed
with compositions by other Burgundians such as Jean I’Héritier—who
studied with Josquin also moved to Italy, first in Ferrara, then in Rome,
Verona, and eventually in Venice—and Heinrich Isaac, born in Brabant, but
active first in Innsbruck and later in Florence. The concert is appropriately
concluded with the canticle of the Virgin Mary, the Magnificat, here by
English composer Robert Fayrfax, who was one of the most prominent
musicians to kings Henry VII and also Henry VIII before the latter broke
with Catholicism.

Adjacent to a Carmelite monastery, the Church Our Lady of the Snows
(Sancta Maria ad Nives) was established by Charles IV, soon after he was
crowned King of Bohemia in 1347. The building was to surpass the Prague
cathedral, not only in terms of style, but also in purpose since it was meant
to be the coronation church of the Bohemian kings. However, only the
presbytery (that is, the choir section without transept or nave) was completed
in 1379, and the Hussite wars in the early 15" century caused the definitive
cessation of the construction. Partly in ruins, the incomplete church became
an important center of religious life during the Reformation, and in the early
17" century it was restored and transferred under the order of the Franciscan
Brothers Minor. Inside the church, the bottom section on the massive Baroque

Matthaeus Merian
(1593-1650),

,Kral Salamoun*

(Pisen Pisni, 3:11),
rytina / “King Solomon,”
(Song of Songs, 3.11),
engraving, Iconum
Biblicarum, 1630
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Jan II. Collaert

(1561/62-1620), ,,Panna Maria,

Matka Bozi“, rytina podle Maartena de Vos

/ “Mary, Mother of God,” engraving

after Maarten de Vos, ca 1597,

v / in Philippe Galle, Cornelis van Kiel,
Icones Illustrum Feminarium Novi Testamenti
(titulni strana / title page),

Antverpy / Antwerp

altar—the highest in Prague—depicts a scene from the legend, which
inspired the consecration of the church. According to the legend, Saint Mary
appeared in a dream to the founders of the Basilica of Santa Maria Maggiore
in Rome, indicating the location of the church by a heavy snowfall (on
5 August!) on the Esquiline Hill. Even though the Prague church eventually
never served its original purpose as the venue for royal coronations, it
has become a fully functional spiritual center with excellent acoustics,
particularly for the type of program presented tonight. Indeed, this late
Gothic single-space structure with a 34-meter high ribbed vault and long
windows is the perfect venue for a program that celebrates the Song of
Songs in the 16" century.

Marc Vanscheeuwijck
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