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Zamek Troja

Troja Chateau

U Trojského zamku 1, Praha 7

Teatro del mondo

Tomaso Albinoni (1671-1750/51)
Sinfonia g moll / in g minor, T.Si 7
Allegro, Larghetto e sempre piano, Allegro

Georg Friedrich Hiindel (1685-1759)
Dunque sara pur vero (Agrippina condotta a morire),
kantata / cantata, HWV 110

Antonio Vivaldi (1678-1741)
Koncert pro hoboj a housle B dur
/ Concerto for oboe and violin in B flat major, RV 548
(Allegro), Largo, Allegro

prestavka / interval

Domenico Scarlatti (1685—-1757)
Fille, gia piu non parlo, kantata / cantata
Recitativo, Cantabile, Recitativo, Allegro

Alessandro Marcello (1669—1747)
Koncert pro hoboj d moll / Concerto for oboe in D minor
Andante e spiccato, Adagio, Presto

Baldassare Galuppi (1706-1785)
,.Non curo I’affetto d’un timido amante®
(arie z / aria from Demofoonte, Madrid 1749)



Georg Friedrich Hiindel
Ballo
Matelot, Menuet, Bourée
»S¢ giunge un dispetto®, arie z 1. jednani / aria from the 1* act
(v8e z opery / all from Agrippina, HWV 6)

Maria ESPADA — sopran / soprano

VESPRES D’ARNADI

Pere Saragossa — hoboj / oboe

Farran Sylvan James — housle so6lo / solo violin

Lina Tur Bonet — housle / violin

Natan Paruzel — viola

Oleguer Aymami — violoncello / cello

Dani Espasa — cembalo, umélecky vedouci / harpsichord, artistic director
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iky mirové dohodé mezi Spanélskem a Anglii z roku 1604 se

anglicti aristokraté a intelektudlové mohli vydavat na takzvanou

grand tour, kterd se v nasledujicich dvou staletich stala hojné
roz§ifenym trendem. Pfestoze tato ,tradice* pfetrvavala az do 19. stoleti,
vpad napoleonskych vojsk do Italie roku 1799 zptisobil jeji rychly upadek.
Po prvotnim poklesu v poctu cestovatelti v disledku benatské morové
epidemie roku 1630, ale také tficetileté¢ valky v Némecku (1618—-1648)
a moru v jizni Italii v roce 1656, vrcholil zajem britskych a dalSich
severoevropskych Slechtict, studentdl, u¢encti a majetnych amatért (fikalo
se jim souhrnné téz Oltremontani neboli ,,zahoraci) o grand tour jednak po
navratu Stuartovel na britsky triin v roce 1660, jednak v souvislosti s tim,
jak se ,,velka cesta po objeveni Herculanea v roce 1731 a Pompeji roku
1748 rozsiftila o destinace v jizni Italii (zejména Neapol a jeji okoli).



Mezi cestovateli byli ovSem i mnozi hudebnici, kteti grand tour podnikli
bud’ diky podpofe svych mecendsii a zaméstnavateld, nebo diky tomu, Ze
si na cestu vydélavali koncertovanim a uvadénim vlastnich skladeb. Z hu-
debniho hlediska mizeme v tradici ,,velké cesty* vytycit tfi hlavni obdobi:
ranou fazi v letech 1604 az 1630, novy rozmach od 60. let 17. stoleti do
30. let stoleti nasledujiciho a silny nartst popularity v letech 1730 az 1796.
Pobyt a cesty Georga Friedricha Héndela (1685-1759) v Italii v letech
1703 az 1710 je nepochybné potieba vnimat jako skladatelovu soukromou
grand tour, jejimz G¢elem bylo obeznameni se s hudebnimi styly Apenin-
ského poloostrova. Hindel postupné navitivil Rim, Neapol a nakonec Be-
natky a mél tak moznost setkat se a spolupracovat se vsemi, kdo v tehdejsim
hudebnim svété néco znamenali; v Rimé to byli napiiklad Corelli, Pasquini,
Lonati a Amadei, v Neapoli Alessandro a Domenico Scarlattiové a mozna
také Albinoni, v Benatkach zase bratii Marcellové.

Prave pro prilezitost zahajeni karnevalové sezony v benatském divadle
Teatro di San Giovanni Grisostomo dne 26. prosince 1709 zkomponoval
Haéndel svoji druhou italskou operu Agrippina, ktera je — stejn€ jako fada dal-
sich Héandelovych oper — pastiSem, sestavenym z vynatku ze starsich skladeb
a z dél vyznamného hamburského skladatele Reinharda Keisera. V téze dobé
pusobili v Benatkach také dva slavni hudebni amatéti (dilettanti di musica)
Tomaso Albinoni (1671-1750/51) a Alessandro Marcello (1669—1747),
ktefi byli oba velmi nadanymi skladateli a instrumentalisty, ale hrdé sami
sebe oznacovali za ,,diletanty*, ¢imz naznacovali, Ze hudba jim neni zdrojem
obzivy, ale potéchy (italsky ,.diletto), a ze se ji naplno vénuji prave diky své-
mu nezavislému ptijmu. PfestoZe jsou dnes jak Albinoni, tak Marcello znami
predevsim jako autofi instrumentalnich koncertt, v nichz piejimali stylistic-
ké a formalni prvky (naptiklad ritornelovou formu) od boloniskych skladate-
It Giuseppe Torelliho a Francesca Manfrediniho, byli oba také autory tady
uspésnych oper. Antonio Vivaldi (1678-1741), ktery byl velkym rivalem
bratrti Marcellovych, na druhou stranu zadnym nezavislym piijmem ani jmé-
nim nedisponoval a byl nucen se zivit jako ucitel housli v instituci Ospedale
della Pieta, jiz proslavil. Rozsah i vyznam jeho skladatelského dila, at’ uz se
jedna o instrumentalni koncerty nebo o opery, je nicméné vice nez srovnatelny
s produkci Benedetta nebo Alessandra Marcellovych ¢i s dilem Albinoniho.

Domenico Scarlatti (1685-1757), syn Alessandra Scarlattiho, ktery po
fadu let ovladal hudebni scénu v Neapoli, je sice znamy predevsim jako
autor 555 Essercizi pro cembalo, zkomponoval vSak také celou fadu oper
(nejméné tfindct), oratorii a serenat, pres padesat komornich kantat, pat-
nact duchovnich kompozic a sedmnact sinfonii pro instrumentalni soubory
rtizného sloZeni. Poté, co Scarlattiové presidlili z Neapole do Rima, poslal
Alessandro syna roku 1705 do Benatek (ptes Florencii), kde Domenico
chodil casto na koncerty v Ospedale della Pieta a nepochybné se pfi té
prilezitosti setkal s Vivaldim. V Benatkach se v letech 1707-1708 prate-
lil s Hiandelem, jemuz se v Itdlii pfezdivalo “il celebre Sassone” (Prosluly
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Sas). Jakkoli dnes stale neni jasné, kde a kdy Scarlatti zkomponoval vsech-
ny svoje komorni kantaty, vime, Ze vétSina z nich vznikla v prvnim obdobi
jeho fimského pobytu, a dalsi — zejména ty, jez jsou dnes ulozeny ve Vidni
a v Londyné a mezi néz patii i Fille gia pur non parlo — vznikly za jeho po-
bytu v Madridu. Mame také doklady o tom, Ze nékteré z téchto kantat zpival
slavny kastrat Farinelli u Spanélského dvora.

Takeé prvni verze opery Baldassara Galuppiho (1706-1785) Demofoon-
te (na slavné libreto Pietra Metastasia), z niz pochazi arie Non curo [’affetto
d’un timido amante, mé¢la roku 1749 premiéru v Madridu. Galuppi, jemuz
se prezdivalo ,,il Buranello®, jelikoZ pochazel z ostrova Burano v benatské
laguné, se do hudebni historie zapsal také jako autor cembalovych sonat
v galantnim stylu, vyznamna je vSak zejména jeho role v rozvoji operniho
zanru znamého jako dramma giocoso, jehoz zasady pohotove piejal Mozart
a uplatnil je naptiklad ve Figarove svatbé a Donu Giovannim. Stejné jako
Vivaldi nebo Héndel vynikal vSak Galuppi téz v zanru opery seria, rozsite-
ném v poloving 18. stoleti.

Dnesni program hudby z pocatku 18. stoleti od benatskych autori a od
skladateld, kteti byli Benatcany ovlivnéni na své evropské ,,velké cesté™, je
ptihodné situovan — z estetického i akustického hlediska — do skvostného
prostiedi Zamku Troja. Stavba zdmku byla zapocata roku 1679 architektem
italsko-Ceského piivodu Giovannim Domenicem Orsim de Orsini, ktery se
také podilel na planech pro stavbu Klementina a piestavbu Strahovského
klastera, a dokoncena roku 1691 podle plant Jeana-Baptista Matheye (jenz
byl mimo jiné autorem plant pro stavbu Buquoyského palace na Malé Stra-
né, kde dnes sidli Francouzskeé velvyslanectvi) jako letni sidlo hrabéte Viac-
lava Vojtécha ze Sternberka.

Marc Vanscheeuwijck



ith the peace of 1604 between Spain and England, the so-called
Grand Tour, which had been getting some interest even earlier,
became an increasingly well-diffused trend, particularly among
English intellectual aristocrats. Even though this “tradition” continued well
into the 19" century, the invasion of Italy by Napoleon’s troops in 1796
meant its fast decline. After a first slow-down because of the Venetian
plague in 1630, the Thirty-Years War in Germany (1618-1648), and the
plague in Southern Italy in 1656, the peak of interest in taking the Grand
Tour—not only by British nobles, but also of all Northern European (or
Oltremontani) students, scholars, and rich amateurs—is to be situated
first, after the Restoration of the Stuarts on the British throne in 1660, but
even more so with the inclusion of Southern Italy (mainly Naples and its
surroundings) in the tour after the discovery of Ercolano (Herculaneum) in
1731 and of Pompei in 1748.
Several musicians were able to partake in this trend, either through
sponsoring of their own patrons and employers, or thanks to the fact that
they could actually make a living while on tour by performing concerts of

Ut - Antonio Maria Zanetti
(1680-1757),
Karikatura Margherity
: \ Durastanti, primadony
I AR . 3 : v Teatro Grimani a i
N R \ y prvni
X7 i svap A0 \ ptedstavitelky Agrippiny*
L BGa A R atr (ai A o / “A caricature of Margherita

Durastanti, prima donna

at the Teatro Grimani

and the original Agrippina,”
ca 1709 -1712

VAR i
1= e ?waﬁgrn-\,h




their own music. In musical terms we can identify three big moments of
Grand Tourism: an early period between 1604 and 1630; a new boost from
1660 to 1730; and a strong increase of popularity between 1730 and 1796.
Georg Friedrich Hindel’s (1685-1759) visit and stay in Italy between 1703
and 1710 is definitely to be seen as his own musical Grand Tour in order
to become acquainted with musical styles of the Italian Peninsula, during
which he stayed and worked in Rome, Naples, and eventually Venice, where
he met and worked with everyone who counted in the music world then: he
worked with Corelli, Pasquini, Lonati, Amadei and others in Rome, with the
Scarlattis in Naples, and possibly with Albinoni, Vivaldi, and the Marcellos
in Venice.

It was for the opening of Carnival season at the Teatro di San Giovanni
Grisostomo, on 26 December 1709, that Handel wrote his second Italian
opera Agrzppma a work he had concocted with excerpts from previously

composed pieces and materials from the great Hamburg composer Remhard
Keiser, as he often did. In those years two famous “dilettanti di musica” were
also active in Venice, Tomaso Albinoni (1671-1750/51) and Alessandro
Marecello (1669-1747), both truly gifted composers and instrumentalists
but who proudly described themselves as “dilettanti”—meaning that
their source of income was not music composing or performing, but their
independent wealth, and that they composed full-time and professionally
just for the pleasure (or “diletto”) of doing it. Although both Albinoni and
Marcello became known in music history for their adoption of stylistic and
formal elements (such as the ritornello form) from Bolognese composers
Giuseppe Torelli and Francesco Manfredini in their various instrumental
concertos, they were also very productive opera composers. Antonio Vivaldi
(1678-1741), on the other hand was the great rival of the Marcello brothers
and was definitely not independently wealthy, since he had to survive by
teaching violin at the Ospedale della Pieta, though in terms of musical
output he was comparable to Marcello and Albinoni, and as important for
his instrumental concertos as he was for his operas.

Domenico Scarlatti (1685-1757), son of Alessandro who had “ruled”
over music in Naples for many years, is of course best known for his
555 Essercizi for harpsichord, though we often forget that he composed
a large number of operas (at least 13), oratorios and serenatas, over 50
chamber cantatas, 15 sacred compositions, and 17 Sinfonie for instrumental
ensembles of various sorts. After the Scarlattis had moved away from Naples
to Rome, Alessandro sent his son Domenico to Venice (through Florence)
in 1705, where he often went to hear concerts at the Pieta and undoubtedly
met Vivaldi. He also met “il celebre Sassone” (that is, Handel) there
in 1707-08, and they quickly became very close friends. Although much
confusion still exists about where and when Scarlatti composed his chamber
cantatas, we know that most were written during his early years in Rome,
and the others—particularly those preserved in Vienna and in London, to
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Giuseppe Mochetti (ca 1814 — 1905), ,,Agrippinina smrt* / “The Death of Agrlpplne ” lept
podle kresby Bartolomea Pinelliho / etching, after a drawing by Bartolomeo Pinelli, z
/ from Istoria Romana, 1810

which Fille gia pur non parlo belongs—were written while he was staying
in Madrid. Some of these cantatas are known to have been sung by the great
castrato Farinelli at the Spanish court.

Also the first version (1749) of Baldassare Galuppi’s (1706-1785)
opera Demofoonte—from which the aria Non curo [’affetto d’un timido
amante is taken—on a famous libretto by Metastasio, was first performed
in Madrid. Galuppi, nicknamed “il Buranello” because he was born on the
island of Burano in the Venetian Laguna, is also—though more oddly so—
better remembered in music history for his galant-style harpsichord sonatas,
than for his significant role in the establishment of the operatic genre of the
dramma giocoso, which Mozart promptly adopted, for example in Le Nozze
di Figaro and Don Giovanni. However, just like Vivaldi and Héndel, he also
excelled in the typical mid-18"-century opera seria genre.

With its program of early 18"-century music by Venetian composers
and musicians influenced by Venetians through their European Grand Tour,
today’s concert is presented appropriately—both visually and acoustically—
in the spectacular Baroque environment of the Troja palace. Completed in
1691 by Jean-Baptiste Mathey (who also built the Buquoy Palace, now
the French Embassy) for Wenzel, Count of Sternberg, the project of the
Troja Chateau was initiated in 1679 by Italian-Bohemian architect Giovanni
Domenico Orsi de Orsini, who also designed the Klementinum and the
library of the Strahov monastery.

Marc Vanscheeuwijck



Maria Espada

Maria Espada pochazi z Méridy a studovala zpév pod vedenim Mariany You Chi,
Alfreda Krause a dalsich vynikajicich uciteld. Vystupovala na fadé prestiznich
evropskych podii a spolupracovala se soubory a orchestry, jako jsou Royal
Concertgebouw Orchestra, Venice Baroque Orchestra, 11 Giardino Armonico,
Orchestra of the Eighteenth Century, L’Orfeo Barockorchester, I Barocchisti, Les
Talens Lyriques, Helsinsky barokni orchestr, Komorni filharmonie Nizozemského
rozhlasu, Mad’arsky rozhlasovy orchestr, Al Ayre Espaiiol, Zefiro a Ricercar Consort.
Nahravala pro spole¢nosti Harmonia Mundi, Glossa, Challenge, Naxos a dalsi.

Z nedavnych projektti a plant do blizké budoucnosti jmenujme napiiklad
nahravku (pro Chandos) pisiiového cyklu Canto a Sevilla Joaquina Turiny, s BBC
Philharmonic Orchestra pod taktovkou Juanja Meny, koncertni vystoupeni na
festivalu v Ambronay s Les Talens Lyriques, uvedeni Beethovenovy 9. symfonie se
Symfonickym orchestrem mésta Bilbaa pod vedenim Giintera Neuholda, Brahmsova
Nemeckého requiem s Lopezem Cobosem a Symfonickym orchestrem A Coruiia,
inscenaci opery La Atlantida (jako Kralovna Isabel) Manuela de Fally se Spanélskym
narodnim orchestrem a Josepem Ponsem, Vivaldiho Tita Manlia (v roli Vitellie)
se souborem Concerto de’ Cavalieri a Marcellem di Lisou, bachovsky program
s Berlinskymi symfoniky a Andreou Marconem a koncertni provedeni Vivaldiho
opery La Fida Ninfa (jako Licori) s Andreou Marconem a orchestrem La Cetra v sale
Concertgebouw v Amsterdamu.




Maria Espada

Born in Mérida, Maria Espada studied voice with Mariana You Chi and with Alfredo
Kraus, among others. She has appeared on many of the most important European
stages, collaborating with ensembles and orchestras such as the Royal Concertgebouw
Orchestra, Venice Baroque Orchestra, 11 Giardino Armonico, the Orchestra of the
Eighteenth Century, L’Orfeo Barockorchester, I Barocchisti, Les Talens Lyriques,
Helsinki Baroque Orchestra, the Netherlands Radio Chamber Philharmonic,
Hungarian Radio Orchestra, Al Ayre Espaiiol, Zefiro, and Ricercar Consort. She has
recorded for labels such as Harmonia Mundi, Glossa, Challenge, and Naxos.

Some of her recent projects and plans for the near future include a recording
for Chandos of Joaquin Turina’s cycle Canto a Sevilla with the BBC Philharmonic
Orchestra conducted by Juanjo Mena, a concert performance at the Ambronay Festival
with Les Talens Lyriques, performances of Beethoven’s 9 Symphony with the Bilbao
Symphonic Orchestra under the baton of Giinter Neuhold, of Brahms’ German
Requiem with Lopez Cobos and the A Corufia Symphonic Orchestra, a production of
Manuel de Falla’s La Atlantida (as Reina Isabel) with the Spain National Orchestra
and Josep Pons, of Vivaldi’s 7ito Manlio (as Vitellia) with the Concerto de’ Cavalieri
and Marcello di Lisa, a Bach program with the Berliner Symphoniker and Andrea
Marcon, and a concert performance of Vivaldi’s La Fida Ninfa (as Licori) with La
Cetra and Andrea Marcon in the Concertgebouw in Amsterdam.

Vespres d’ Arnadi

Vespres d’Arnadi zalozili v roce 2005 Dani Espasa a Pere Saragossa s cilem
pfistupovat k interpretaci staré hudby se zapalem a neotfelou spontaneitou vychazejici
z dobovych prament. V 18. stoleti se hudebni produkce konaly vétSinou vecer
(,,vespres*) jako znamka luxusu pfi slavnostnich vecefich a hostinach pofadanych
v sidlech Slechty a bohatych méstanti. Jednou z delikates, jez mohly pfi takovych
ptilezitostech byt podavany, byl tradi¢ni (a dodnes oblibeny) valencijsky dezert
»arnadi“ z dyné, mandli a cukru.

Soubor byl hostem fady prestiznich evropskych festivalii a koncertnich sini.
Vespres d’Arnadi spolupracovali s vyznamnymi solisty, jako jsou Nuria Rial,
Xavier Sabata, Max Emanuel Cencic, Emiliano Gonzalez-Toro, Marta Infante
a Maria Hinojosa. V roce 2009 vydal soubor svoje prvni CD. Nahravka, jez vysla
u spole¢nosti Musiépoca, je vénovana souboru Piéeces de simphonie Charlese
Desmazurese a ziskala fadu nadSenych ohlasti a ocenéni (napf. titul ,,Muse d’Or*
v Cervnu 2010). Dalsi nahravka Vespres d’Arnadi, obsahujici duchovni skladby
katalanského skladatele 18. stoleti Josepa Miry i Llussa, vysla v dubnu 2011 a ziskala
v prubéhu roku hned nékolik ocenéni ,,Muse du Mois*. Tteti a nejnovejsi nahravka,
na niz se podilela sopranistka Maria Espada, pochéazi z roku 2015 a je vénovana
osobnosti pévkyné Anny Marie Strady del P9, jez byla mtizou G. F. Handela. Vespres
d’Arnadi program s uspéchem uvedli také na festivalu Handel-Festspiele v Halle, na
festivalu v Cidade de Lugo a v Palau de la Musica Catalana v Barcelong.

Jako ,,Prioritni barokni orchestr* je soubor Vespres d’Arnadi podporovan
Ministerstvem kultury Katalanské viady.



Vespres d’ Arnadi

Vespres d’Arnadi was founded in 2005 by Dani Espasa and Pere Saragossa with the
aim to offer performances of early music full of emotion, freshness, and spontaneity
based on historical sources. In the 18" century, music performances were usually
held at night (vespres) as a special treat accompanying opulent dinner parties and
banquets held in aristocratic residencies. One of the dishes that could have been
served as a special delicacy at such feasts is “arnadi,” a traditional Valencian dessert
made of pumpkin, sugar, and almonds, still popular today.

Vespres d’Arnadi has been invited to perform at some of the most prestigious
festivals and concert venues in Europe. The ensemble has collaborated with soloists
such as Nuria Rial, Xavier Sabata, Max Emanuel Cencic, Emiliano Gonzalez-
Toro, Marta Infante, and Maria Hinojosa. In 2009, the ensemble’s first CD (for
the Musiépoca label) appeared: it is dedicated to Charles Desmazures’ Piéces de
simphonie and received excellent reviews and awards, including a “Muse d’Or”
in June 2010. Vespres d’Arnadi’s second CD recording, featuring sacred works by
the 18"-century Catalan composer Josep Mir i Llussa, appeared in April 2011 and
received several “Muse du Mois” in 2011. The third and latest recording, cut in
collaboration with the soprano Maria Espada, was published in 2015 and is dedicated
to the legacy of Anna Maria Strada del Po who was G. F. Haendel’s favorite soprano.
Vespres d’Arnadi has introduced the program with great success at the Haendel
Festival in Halle, the Cidade de Lugo Festival, and the Palau de la Musica Catalana
in Barcelona.

Vespres d’Arnadi has been elected a Priority Baroque Orchestra and awarded
support by The Department for Culture of the Government of Catalonia.



Dani Espasa

Rodék z La Canonji v Tarragoné Dani Espasa je jednim z nejvSestrannéjsich
hudebniki své generace. Vedle studii na konzervatotich v Tarragon¢ a Barceloné
studoval také architekturu. Vénuje se skladbé, kariéte koncertniho pianisty
a dirigenta. Je producentem a autorem skladeb na fadé alb Lidie Pujol a plisobi
také jako umeélecky vedouci, pianista a akordeonista doprovodné kapely zpévacky
Marie del Mar Bonet. Dani Espasa je uméleckym feditelem souboru soucasné hudby
BCN216, s nimz poprvé uvedl a nahral skladby Joana Alberta Amargdse. Od roku
2003 zastava misto pianisty a cembalisty Symfonického orchestru mésta Barcelony
a narodniho katalanského orchestru (OBC).

Po absolutoriu na Escola Superior de Musica de Catalunya v Barceloné, kde
studoval hru na cembalo a interpretaci generalbasu u Béatrice Martin, se z(castnil
mistrovskych kurzl Pierra Hantaie a Oliviera Beaumonta a kurzti komorni hudby
Jordiho Savalla, Pedra Memelsdorffa, J. P. Canihaca a Manfreda Kraemera. Je
uznavanym interpretem barokni, renesancni a stiedovéké hudby a spolupracoval
naptiklad se soubory Académia 1750, Mala Punica, Hespérion XXI, La
Hispanoflamenca, Les Sacqueboutiers a La Caravaggia. Vystupoval na prestiznich
hudebnich festivalech a podiich v Evropé, Severni Americe a Asii. Od roku 2005 je
uméleckym vedoucim Vespres d’Arnadi.

Dani Espasa

One of the most versatile musicians of his generation, Dani Espasa (born in La
Canonja, Tarragona) studied piano at the Conservatories of Tarragona and Barcelona,
while also studying architecture at the university. He follows a career as a composer,
pianist and conductor. In addition to having produced and composed music for many
of Lidia Pujol’s albums, he is the musical director, pianist and accordion player for
the singer Maria del Mar Bonet. Dani Espasa is the artistic director of the BCN216
contemporary music ensemble and he has premiered and recorded piano pieces by
Joan Albert Amargds. Since 2003, he has collaborated as pianist and harpsichordist
with the Orquestra Simfonica de Barcelona i Nacional de Catalunya (OBC).



After finishing his harpsichord and basso continuo studies with Béatrice Martin
at the Escola Superior de Musica de Catalunya, he participated in master classes
of Pierre Hantai, and Olivier Beaumont, and took chamber music courses with
Jordi Savall, Pedro Memelsdorff, Jean-Pierre Canihac, and Manfredo Kraemer.
Consequently, he began to focus more closely on Baroque, Renaissance and
medieval repertoires, working with Académia 1750, Mala Punica, Hespérion XXI,
La Hispanoflamenca, Les Sacqueboutiers, and La Caravaggia. He has performed at
prestigious music festivals and concert halls in Europe, North America, and Asia.
Since 2005 he has been the artistic director of Vespres d’ Arnadi.

Pere Saragossa

Pere Saragossa pochazi z obce Vila Joiosa v provincii Alicante. Hru na hoboj
studoval na konzervatofi v Alicante a v Barceloné. Uz jako jednadvacetilety se stal
druhym s6lovym hobojistou v Orquestra Simfonica del Vallés. V roce 1999 se zacal
vénovat staré hudbé a historickym nastrojim a studoval barokni hoboj u Xaviera
Blanche a Paula Dombrechta. V roce 2005 absolvoval na Escola Superior de Musica
de Catalunya v Barcelong, kde byl jeho ucitelem Alfredo Bernardini. Pere Saragossa
pravidelné vystupuje s fadou $pickovych souborti a orchestrt, jako jsou napiiklad
Accademia Bizantina, Stockholm Barockorkester, Le Concert des Nations, Zefiro
Ensemble a Balthasar Neumann Ensemble, a ve vyznamnych koncertnich sinich
a na festivalech po celé Evropé. Podilel se na nékolika nahravacich projektech, jako
napiiklad na CD nahravce Vivaldiho opery 7ito Manlio pro nahravaci spolecnost
Naive se souborem Accademia Bizantina pod taktovkou Ottavia Dantona. V roce
2005 spolu s Danim Espasou zalozil soubor Vespres d’Arnadi, v roce 2006 pak
agenturu Musiépoca, kterd od roku 2009 funguje také jako nahrévaci spole¢nost
v oblasti staré hudby.




Pere Saragossa

Born in Vila Joiosa (Alicante), Pere Saragossa studied oboe at the Conservatories of
Alicante, Valencia, and Barcelona where he obtained his degree in oboe. At the age
of twenty-one he became assistant solo oboe of the Orquestra Simfonica del Valles.
In 1999 he started exploring historical hoboes, studying with Xavier Blanch and
Paul Dombrecht. In 2005 he obtained his degree from the Escola Superior de Musica
de Catalunya in Barcelona where his teacher had been Alfredo Bernardini. Pere
Saragossa has been invited to perform with a number of prestigious ensembles and
orchestras, such as Accademia Bizantina, Stockholm Barockorkester, Le Concert des
Nations, Zefiro Ensemble, and Balthasar Neumann Ensemble, in prestigious concert
halls and festivals across Europe. He has participated in several recording projects,
including a CD recording for Naive of Vivaldi’s Tito Manlio with the Accademia
Bizantina conducted by Ottavio Dantone. In 2005 he co-founded with Dani Espasa
Vespres d’Arnadi and in 2006 he established Musiépoca, an agency and (as of 2009)
a record label specializing in early music.

Farran Sylvan James

Farran Sylvan James pochazi z Kanadského Vancouveru. Na housle zacala hrat
jako tiletd a zajem o hudbu ji pozdéji zavedl na McGill University do Montrealu,
Statni univerzitu v New Yorku a Julliard School tamtéz, kde byli jejimi uciteli Joel
Smirnoff a Joyce Robbins.

Jesté za studii vystupovala s fadou prestiznich americkych soubori, jako jsou
Metamorphosen Chamber Ensemble (Harvard), Les Violons du Roy (Quebec)
a Montreal Chamber Orchestra, s nimz pofidila fadu nahravek a castnila se
koncertnich turné. Od roku 1999, kdy piesidlila do Evropy, vystupovala v celé
fad¢ prestiznich koncertnich sini (napf. Berlinska filharmonie, Théatre des Champs-
-Elysées v Paiizi a Concertgebouw v Amsterdamu) a jako solistka a koncertni mistr
spolupracovala s fadou uznavanych sobori, jako jsou Bach Consort Wien, Al Ayre
Espanol ¢i Vespres d’Arnadi, a uznavanych dirigentii, z nichz jmenujme alespon
Jordi Savalla, Ottavia Dantona, Monicu Hugget, Skipa Sempého nebo Alfreda
Berdiniho.

Nahravala pro Sony, Harmonia Mundi, Challenge, Ambroisie, Naive a Arsis,
pficemz k nejnovéjsim nahravkam patii CD s nazvem ,,Anna Maria Strada“ z roku
2015 pro spolecnost Musiepoca, jez vzniklo ve spolupraci s Mariou Espadou
a Vespres d’Arnadi.

Vedle kariéry barokni a klasické houslistky se dlouhodobé vénuje také
improvizaci a spolupracuje na experimentalnich projektech s tane¢niky, vytvarniky
a hudebniky z oblasti jazzu a world music. Farran Sylvan hraje na housle Johannese
Cuyperse z roku 1790.



Farran Sylvan James

Farran Sylvan James began to study violin at the age of three in Vancouver, Canada.
Her passion for music then took her to Montréal (McGill University), and to the State
University of New York and the Juilliard School of Music where she studied with
Joel Smirnoff and Joyce Robbins. While still a student she performed with various
groups, including Metamorphosen Chamber Ensemble (Harvard), Les Violons du
Roy (Québec), and Montréal Chamber Orchestra with whom she recorded and
toured extensively.

Since her move to Europe in 1999, she has appeared in the Berlin Philharmonic,
Théatre des Champs-Elysées in Paris, the Concertgebouw in Amsterdam and in
a number of other prestigious concert halls, and she has collaborated as a soloists
and concertmaster with various established early music groups such as Bach Consort
Wein, Ayre Espailol, or Vespres d’Arnadi, and illustrious conductors such as Jordi
Savall, Ottavio Dantone, Monica Huggett, Skip Semp¢, and Alfredo Bernardini. She
has recorded for Sony, Harmonia Mundi, Challenge, Ambroisie, Naive, and Arsis.
One of her latest recording is the CD “Anna Maria Strada” with Maria Espada and
Vespres d’Arnadi, released in 2015 for the Musiépoca label.

In addition to her career as a Baroque and classical violinist, she has been drawn
for many years to improvise on the violin, collaborating in experimental projects
with dancers, painters and jazz and world musicians. Farran Sylvan plays a Johannes
Cuypers violin built in 1790.
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